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• General Questions to ask after every clip: 

o Describe what you see. 
o Explain how it makes you feel and why? 
o What would you do if you were in a similar situation? 
o How would you describe the ways Sikhs are being portrayed in this clip? (If applicable) 

 
Below is a brief description of the clips that should be shown. Please do not show the entire film. 
Preview the entire film for yourself before showing it to the class.  
 
Clip One: Is at the beginning of the movie. First scene. The scene opens with a Nagar Kīrtan (ngr 
kIrqn). Muslims are going around looting and burning down an entire village. Sikhs are being pulled 
out of their homes and being chased by the Muslims. This scene should stir up some emotions and the 
students should realize how brutal 1947 was for some families and the children at that time. **Please 
note this scene is very graphic and violent. (About 4 minutes should be enough) 
 
Clip Two: There are also two scenes that can be used for this clip. One is with a Muslim speaker 
addressing a large audience. There are a lot of Indian Flags in the background. Teachers and students 
should discuss what he is saying and the impact that will have on the partition. There is also another 
scene that says 1947 on the screen and then there are jeeps with men that are burning villages.  
 
Clips Three and Four: These two clips are near the middle of the movie and show the mass migration 
that took place. Many Hindu and Sikhs families are crossing the border. They are walking while the 
older people are on bullocks. The scene is about 10 minutes long so divide it up. Part of the scene 
shows them being attacked by Muslims. You might want to show part of this.  
 
Clip Five: This is also in the middle of the movie. It is while they are crossing the border. They set up 
camp with tents during the night. Ask students to pay attention as to who is doing most of the night-
guard. They should notice it is the brave ĐAlsA (^wlsw). Ask them to think about why that might be. 
Answer: The ĐAlsA was considered fearless and because of what the Gurūs had instilled in the Sikhs 
they were able to fight against injustice and stand up for what was right. 
 

Amritā Prītam 
Amritā Prītam (AimRqw pRIqm) was an Indian poet. She is considered the first prominent female Pañjābī 
(pMjwbI) writer and poet. During the 1947 partition, she migrated to India from the now Pakistan side. 
 
She was born in 1919 into a Sikh family in ƆujrAMvAlA (gujrWvwlw), Pañjāb, today in Pakistan. She 
was the only child of a school teacher, and a poet. Her mother died when she was eleven and she had 
many adult responsibilities early on. She also began to write at an early age, and her first collection 
was published when she was only sixteen years old. That same year she was married to an editor to 
whom she had been engaged in early childhood. 
 
She was deeply impacted by the communal violence that followed the partition in 1947. She wrote 
extensively about this human dilemma. At the time of the partition, she moved to New Delhi, where 
she began to write in Hindī as opposed to Pañjābī, her mother tongue. She worked until 1961 for All 
India Radio. She also edited the Nāgmanī (nwgmnI), a literary monthly magazine. She is the author of 
more than 100 books, and has produced poetry, fiction, biographies, essays, a collection of Pañjābī 
folk songs and an autobiography that has been translated into several Indian and foreign languages. 
‘The Skeleton’ was her first Pañjābī novel to be translated into English.  
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In 1960 she was nominated to the Rajya Sabhā (rwjX sBw), the Upper House of the Indian Parliament. 
She also decided to divorce her husband the same year. Her work became more feminist and she 
began to draw on her unhappy marriage for many of her stories and poems. She was also awarded the 
Jnanpith Award, India’s highest literary award, in 1981, for Kāgaz te Cainvas (kwgz qy kYnvs) (Paper 
and Canvas). 
 
It is interesting to note that even though Amritā Prītam’s father was a devout Sikh, she was certainly 
not. She openly cut her hair, drank alcohol and smoked in public. She also took no stand on the attack 
on Harimandar Sāhib (hirmMdr swihb) or the anti-Sikh pogroms in Dillī in 1984. Amritā Prītam spent 
the final years of her life with renowned artist, Imroz (iemroz). She died on October 31st 2005 at the 
age of 86 after a long illness. She is survived by her daughter Kundalā (kuMflw), her son Navrāj (nvrwj) 
and her grandson Aman (Amn). 
 
A few months after being uprooted by the partition, she wrote her immortal poem addressed to the 
Sufī (sUPI) poet Vāris Shāh (vwirs Swh), who had wrote the tragic love story of the Pañjābī folk girl, 
Hīr (hIr). 
 
Amritā’s poem, transcending geographical and communal boundaries, captured the pain of the 
partition. Below is an example of one of the poems Amritā Prītam wrote during the partition. 
 
AwKW vwrs Swh ƒ! 
Aj AwKW vwrs Swh ƒ ikqoN kbrW ivcoN bol! 
qy Aj ikqwby ieSk dw koeI Aglw vrkw Pol! 
iek roeI sI DI pMjwb dI qUM ilK ilK mwry vYx 
Aj l`KW DIAW roNdIAW qYƒ vwrsSwh ƒ kihx: 
vy drdmMdW idAw drdIAw! auT qk Awpxw pMjwb 
Aj byly lwSW i\CIAW qy lhU dI BrI cnwb 
iksy ny pMjW pwxIAW ivc id`qI zihr rlw 
qy aunHW pwxIAW Drq ƒ id`qw pwxI lw 
ies zrKyz zmIn dy lMU lMU PuitAw zihr 
ig`T ig`T cVHIAW lwlIAW Put Put ciVHAw kihr 
ivhu vil`sI vw iPr vx vx v`gI jw 
Ehny hr iek vWs dI vMJxI id`qI nwg bxw 
pihlw fMg mdwrIAW mMqR gey guAwc 
dUjy fMg dI lg geI jxy Kxy ƒ lwg 
lwgW kIly lok-mUMh b`s iPr fMg hI fMg 
plo plI pMjwb dy nIly pY gey AMg[ 
gilEN tu`ty gIq iPr qR`kilaN tu`tI qMd 
iqRMjxoN tu`tIAW shylIAW cr`KVy GUkr bMd 
sxy syj dy byVIAW lu`fx id`qIAW roVH 
sxy fwlIAW pING Aj ip`plW id`qI qoV 
ijQy vjdI sI PUk ipAwr dI vy auh vMJlI geI guAwc 
rWJy dy sB vIr Aj Bul gey auhdI jwc 
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DrqI qy lhU v`isAw kbrW peIAW cox 
pRIq dIAW SwhzwdIAW Aj ivc mzwrW rox 
Aj s`By kYdo bx gey husn ieSk dy cor 
Aj ikQoN ilAweIey l`B ky vwrs Swh iek hor 
Aj AwKW vwrs Swh ƒ qUMhyN kbrW iv`coN bol! 
qy Aj ikqwby ieSk dw koeI Aglw vrkw Pol! 
 
English Translation 
Today, I call Vāris Shāh, “Speak from inside your grave” 
And turn, today, the book of love’s next affectionate page 
Once, one daughter of Pañjāb cried; you wrote a wailing saga 
Today, a million daughters, cry to you, Vāris Shāh 
Rise! O’ narrator of the grieving; rise! look at your Pañjāb 
Today, fields are lined with corpses, and blood fills the Cināb 
Someone has mixed poison in the five rivers’ flow 
Their deadly water is, now, irrigating our lands galore 
This fertile land is sprouting, venom from every pore 
The sky is turning red from endless cries of gore 
The toxic forest wind, screams from inside its wake 
Turning each flute’s bamboo-shoot, into a deadly snake 
With the first snake-bite; charmers lost their spell 
The second bite turned all and sundry, into snakes, as well 
Drinking from this deadly stream, filling the land with bane 
Slowly, Pañjāb’s limbs have turned black and blue, with pain 
The street-songs have been silenced; cotton threads are snapped 
Girls have left their playgroups; the spinning wheels are cracked 
Our wedding beds are boats, their logs have cast away 
Our hanging swing, the Pīpal tree has broken in disarray 
Lost is the flute, which once, blew sounds of the heart 
ƑAPjhA’s brothers, today, no longer know this art 
Blood rained on our shrines; drenching them to the core 
Damsels of amour, today, sit crying at their door 
Today everyone is, ‘Qaido;’ thieves of beauty and ardor 
Where can we find, today, another Vāris Shāh, once more 
Today, I call Vāris Shāh, “Speak from inside your grave” 
And turn, today, the book of love’s next affectionate page  
The Girl from ƆujrAMvAlA 
 
Courtesy: http://www.apnaorg.com/poetry/amrita-r/ 
Audio version: http://www.apnaorg.com/audio/amrita/ 
 
After this poem Amritā became dear to the heart of the Pañjābīs on both sides of the border. Over the 
years, her fame spread worldwide. Everyone looked at this rising star on the horizon of Pañjābī 
literature. Besides poetry, she wrote fiction, biography, personal prose and travelogues. She authored 
many books in a career spanning seven decades. 
 

 
 
 

http://www.chowk.com/tag/love
http://www.chowk.com/tag/art
http://www.chowk.com/tag/love
http://www.apnaorg.com/poetry/amrita-r/
http://www.apnaorg.com/audio/amrita/
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The Partition of India and the Literature 

The partition of India has been the theme of many a novel or poem, of many writings. To name a few, 
Khushvant ƓiOgh’s I Shall Not Hear the Nightingale, or Train to Pakistan, Mano Majrā (mno mjrw); 
Manohar ƌalgoMkar’s (mnohr mlgoNkr) A Bend in the Ganges. One needn’t be reminded of names 
such as ƉaliAMvAlA Bāg (jilAWvwlw bwg), Bhagat ƓiOgh (Bgq isMG), Lālā Lājpat ƑAi (lwlw lwjpq rwie) 
and General Reginald Dwyer. The partition made Pañjābī writers more self-conscious of their social 
responsibilities. 
 
Perhaps no other state in India felt the sorrows and effects of the partition as did Pañjāb. It was a great 
bloodbath, on both sides and the biggest migration the world has ever known. In this land of Hīr and 
Rāñjhā (hIr rWJw), Sohnī Mahīvāl (sohnI mhIvwl) and others fallen by the way, Amritā Prītam 
addressed Vāris Shāh (vwirs Swh) the legendary poet of Pañjābī romantic immortals. Undoubtedly 
this poem carries the complete load of the people of Pañjāb and those now of Pakistan with such 
emotion and longing for the dead and separated that soaked the eyes of its readers on both sides. No 
compensation of any kind could stem the flood of tears. 
 
The partition of the Indian subcontinent in 1947, following World War II, is perhaps the most tragic 
of all political events to affect India in its long political history. The partition divided Hindus, Sikhs, 
and Muslims who had lived together for hundreds of years. It led to endless boundary disputes and 
three wars between the two neighbors. The agony and horrors of partition also gave rise to a new 
genre of moving art and literature of India. 
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Another map of India during the partition 1947 and areas of migration. 

 

  
Above are pictures that clearly show how difficult the journey was for so many Indians. 
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People crossing the border. 
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A refugee camp. 

 

 
Over 10 million people were uprooted from their homeland and travelled on foot, bullock carts and 

trains to their promised new home. 
 


