Sojht Virsa

The Battles of the Pre-Khalsa (¥&H") Period

In October 1686, the Hill Chieftains collected a force of 30,000 men, and under the leadership of Raja
Bhim Cand (3" $tH d€) and Fatah Shah (€39 HW), they rode towards Paurita (U€2T). Gurd
Gobind Singh Sahib’s army consisted of around 4,000 Sikhs as well as a number of Udasis (8€T)
and Pathans (4&'s). Except for Mahant Kirpal Das (HJ3 fagu &H) and a few others, most of the
Udasts had deserted the Guri. The Pathans who had taken up employment under Gurii Sahib on the
recommendation of Pir Buddhii Shah (g }jET HAJ) were all bought over by Bhim Cand. They were

promised a free share of the loot at Paurnta. The Guriz informed Pir Buddh@ Shah about the unfaithful
behavior of the Pathans and he himself led his Sikhs to a place six miles outside Paumta, also called
Bhangani (3arat).

On hearing about the unreliable Pathans, Pir Buddhii Shah was greatly disturbed. Immediately, he
called his sons and he rushed to Gurii Sahib’s side with 500 to 700 of his followers. Pir Buddhii Shah
and his sons fought bravely in this bloody battle as did his followers. Besides several hundred Sikhs,
two of Pir Buddhda Shah’s sons and a large number of his followers died in the fighting. The
treacherous Pathans were astounded to see confectioners and cattle-grazers, who had never handled
swords or shields, fighting like trained soldiers and killing many a haughty Pathan and hill-men.

Raja Hari Cand (37 Idt 9€), one of the hill chieftains, shot a volley of arrows at Gurii Gobind Singh

Sahib; one hit the horse and one hit his waistband. It was then Guru Sahib’s turn and his arrows
wreaked havoc in all directions, killing numerous opponent soldiers, including Raja Hart Cand. With
his fall, the rivals lost courage and before darkness fell, they fled from the battle field.

The victory of the Gurii silenced the adversaries who had thought of the Guri’s army as a
miscellaneous rabble of unskilled householders. Their prestige rose and their morale strengthened.
After the battle of Bhangani, the Guri returned to Makkhoval (H8<w) where he strengthened the city

of Anandpur (id€ud) by building forts all around it.

Taking advantage of Aurangzeb’s (M9dmg) protracted absence from Dillf (fé®h) and the consequent
lax administration in the Pafijab (UA™s), the Hill Chiefs withheld the payment of tribute to the
Emperor. The sihedar (F8€W) of Lahaur ($J9) sent Alim Khan (»f&H 1) to subdue the rajas

with military force. The Hill Chiefs sought help from Guri Gobind Singh who joined the forces of
defense against the Mughal forces. Alim Khan encamped on an elevated ground under the cover of an
improvised wooden fortress near Nadaun (5€&), a small place situated on the bank of the Bias

(ferm), about 20 miles east of Kangra (&7d137). They commanded specific advantage from that

position. Bhim Cand impetuously advanced to give battle to Alim Khan. The Muslim General and his
supporters fought vehemently but the determined might of the allies pushed them back. The unerring
arrows discharged by the Guri terrified the Mughal army. Raja Bhim Cand abandoned his attitude of
defiance towards the Guriz and the next few years at Anandpur passed in peace.
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Bhai Nand Lil ‘Goya’ (3¢t &€ &% Jiwr)
Bhai Nand Lal ‘Goya’ (1633-1713), a great scholar of Farsi (8/9Ht), was one of the fifty-two poets of
Gurii Gobind Singh Sahib (39 difge fAw Afag). He was born in Ghazni (@@aT) in Afghanistan in
1633 and was thus 23 years older than Gurii Sahib. His father was Divan Chajji Ram (fe<'s 8¢ IH),

Chief Secretary of the Governor of Ghazni. He was an intelligent child, and in a short time acquired
great efficiency in Fars1 and Arabic languages. He had a natural aptitude for poetry and began
composing poetry at the age of 12 under the pen-name Goya. He lost both his parents by the age of
19. Finding no suitable opening for his talents in Ghazni, he left for Multan (H®3'5). There he

married a girl with a Sikh (fd) background and found work too. Later he was appointed chief
secretary under Dara Shikoh (89" fAdg), due to an acquaintance of his father, named Vasif Khan
(A u). His wife being of Sikh background used to recite Gurbani and knew Gurmukhi as well,

and since Bhat Nand Lal was also of the spiritual bent, he also began the singing of Gurdi’s hymns. In
those days Gurii Gobind Singh Sahib’s name was on everyone’s lips. Bhai Nand Lal made up his
mind to meet Gurii Gobind Singh Sahib. Leaving his family behind, he left for Anandpur, not
realizing that he would never ever return to Dilli again. According to Gurdl kiarh Sakhiar (I afnft

Aba), Bhat Nand Lal arrived in Anandpur (&®YJ) on Vaisakhi (@A) day of 1682 and received

Guri Gobind Singh Sahib’s blessing. He spent his days with Guri in mystical contemplation and
composed poetry in which his spiritual experience is the pre-eminent element. He is said to have kept
free kitchen (Langar - ®d19) at Anandpur, which was commended by Gurii as a model for others to

follow.

He is an honored Sikh of Guri Gobind Singh Sahib whose name continues to be remembered with
affection and esteem. His poetry in FarsT has formed a place of its own in the Sikh canon and
religious tradition. It is held in great reverence just like the compositions of Bhat Gurdas (37t 39eR)

and can be sung along with the hymns of Gurli Granth Sahib (39 Jie Afas) at Sikh congregations.
Bhai Nand Lal wrote 10 pieces of work: 7 in Farsi and 3 in Pafijabi (dam=t). They consist of:

Zindaginama (freaiamHr)

The author called it Bandginama (Book of Prayer) and composed it in Farsi. Gurii Gobind Singh
Sahib changed its title to Zindaginama (Book of Life). Its theme is the “love of Vahiguri (Jdrg)
and devotion to Gurl;” Vahigurt is described as Creator of Universe and as One who has imparted
life to all creatures. It contains 510 verses and is believed to be his first piece of work, which he wrote
after he shifted to Anandpur to join the Guria. At places, the verses echo those in the Gurai Granth
Sahib.

Divan-e-Goya (fee's-8-diar)

It is a collection of 63 gazals (a™®). This work contains his personal spiritual experience and in many
ways explains the spirit of Gurbani. Some scholars have translated this particular work in Pafjabi.

Tausif-0-Sana (3Fie-8-Fa")
It is in prose, but contains a few verses at the end. It is in praise of Gurai Gobind Singh Sahib. This
work is full of Arabic and difficult Farst words.
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Ganjnama (IFH6™) (Treasure book)

It renders homage to Guriis whom the poet recalls in his deep personal devotion and veneration. It is
written both in prose and in poetry. The poet calls Gurii Nanak Sahib (@d & ATfds), the supreme

darvesh (8g<H) and all his successors being one with him in spirit, embodying the same message.

The book concludes with his humble supplication to Gurii Gobind Singh Sahib that his life may be
dedicated to Guriz and that he may forever remain attached to his feet.

Jot Bigas (A3 fgarr) (Paijabi)
It contains 43 couplets. It is mainly devoted to the explanation of Gurli Arjan Sahib’s (I MIHS
Arfas) Jaitsar ki Var (A3AdT ot @9), with special reference to Ten Guriis being of one spirit, one life.

This is often deemed as an exposition of the Farsi works in Pafijab1 but that is not the case, this is an
entirely independent piece of work.

Jot Bigas (A3 f&arr) (Farsi)
It contains 175 couplets and is a laudation of Ten Guris and their spirit being one. This composition

is in deep reverence of Guriis and depicts how the spirit of Gurii Nanak Sahib passed on to his
successors. He calls Gurii Gobind Singh Sahib “J& J& wieH, ¥€rT T9<H "—a complete man.

Rahitnama (Ifg3&H) (Painjabi)

It is in the traditional form of poetry where a dialogue between the Guri and the disciple is on.
During the dialogue between Bhai Nand Lal Goya and Gurti Gobind Singh Sahib, the latter expounds
the rules of conduct laid down for a Gursikh (39fAY). This discourse took place at Anandpur on 5

December 1695, i.e., before the creation of the Khalsa and is written in Pafijabi.

Tankhahnama (3HTIEH) (Paiijabi)

Tankhah, a Farsi word, means salary, reward or profit, and Namada, also Farsi, denotes an epistle or a
code. It was composed in Pafjjabi after the creation of Khalsa. In Sikh usage, however, Tankhah
stands more for a religious penal code. Any Sikh, who received Pahul (Ud®) (nectar of the double-

edged sword) for initiation into the fold of the brotherhood of Khalsa, if commits a breach of Rahit
and is found guilty of Kurahit (g3fa3) (misconduct) is subject to be fined and is called a Tankhahia.

This concept of Tankha# is based on the concept of forgiveness. Once a Sikh admits and seeks
forgiveness for his mistake in front of Pafij Piare (U7 fumd) (the five beloved ones) he is rewarded

with a particular seva (R<T). After the seva, as decided by Pafij Piare, has been performed, that Sikh is

once again considered a member of the Khalsa. The last verse of Tankhahnama, which the Sikhs
usually recite in unison after Ardas ("J<™H), contains the well-familiar verse, Raj karega Khalsa (I

FIaT YTHHT).

Dastar-ul-Insha (€AZ9-8%-fearr) (Farsi)
It is a collection of letters in FarsT written to his relatives and friends. These serve as a model for letter

writing and contain invaluable historical information regarding the political, social and economic
conditions of Gurii Gobind Singh Sahib’s time.

Arz-ul-Alfaz (Waa-8%-n®2) (Farsi)
Written in Farsi, it contains the praise of the Almighty along with Guris. In this composition Bhat

Nand Lal also gives his interpretation of Sikh concepts. Alexandar Von Humbolt, who has translated
some of Bhai Nand Lal Goya’s work in “The Pilgrims Way,” has this to say about him: “Goya was
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